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Plank, bowed and leaning against a wall)? Where does a repetitive composition end and a decorative pattern begin (Soft
Painting [Nocturne])? Can a sculpture have an inner void and still be art, or is it just pottery (Openwork Vase)? What is the proper
relationship between a sculpture and its support (Patent Decoy [Yellow])? The latter, a lump of stuffed yellow vinyl, saton a
square, chartreuse-painted lkea end table. The scale of Nyland's work is never monumental but always domestic and homey.
Three handbuilt glazed earthenware sculptures in the shapes of a candelabra, a bedaubed moonshine jug and an inverted
bucket plopped on a three-legged stool allude to utility, yet ridicule it at the same time. As with the other works in this show, the
viewer was swept up in Nyland's attempt to create a fantasy world of unique, handmade objects whose purpose is not

immediately apparent.
Photo: Nicholas Nyland: Moth, 2012, acrylic on canvas, 65z by 68 by 13 inches; at Prole Drift.
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